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its manufacture. Government agencies arouse 
public interest in patriotic enterprises, health 
campaigns, improved farming methods, and 
similar matters through screen propaga~da. 

Films Many Miles Long 
But while a limitless variety of subjects are 

filmed from real life, the make-believe of the 
drama, both serious and comic, occupies a much 
larger portion of the film industry. Great 
changes have taken place in the screen drama. 
In the early years of the business only a very 
small sum would be spent on a production, and 
300 feet of film was considered a big film. Now, 
enormous sums are expended on a large feature 
film, which may reach a length of 10,000 feet, 
and the long serial film may run from 30,000 to 
50,000 .feet. 

The . actors in the early days of films were 
"pick-ups," and when an actor from the regular 
theatres did appear on the film it meant that he 
was out of work and very much in need of 

MAKING ''TWINS'' 
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Moving Picture Colonies J 

money. To-day some of the best actors appear 
on the films, and it is for film acting that the 
highest salaries received by actors are paid. 

Capital of Moving Picture Land 
The world's centre of moving picture pro

duction is in Southern California, where some 
localities, such as the city of Los Angeles, 
are almost entirely given over to film pro 
duction. There, continuous sunshine and clear 
atmosphere make ideal conditions for perfect 
filming ; and within a convenient distance lie 
ocean, mountains, untouched forests, desert, 
and jungles of tropical swamp lands, providing 
natural settings for all sorts of thrilling plots. 
Picturesque characters, such as American 
Indians, Mexicans, and the Orientals of the sea
port towns, are easily available. Some of the 
large moving picture colonies are almost cities 
in themselves, with immense studios under 
glass, workshops, carpenter shops, and scene
painting studios, and with thousands of actors, 

OUT OF ONE MAN 
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Here is an actor " talking to himself " that is, the well-dres·sed young man at the left and the rough-clad seaman at the 
right are one and ·the same person. You see, the cinema story was about twin brothers who looked exactly alike. To 
make sure of this resemblance, the same actor played both parts. How was it done? Simply by taking one half the film 
with the actor playing one role, then reversing and exposing the other half of the film with the actor in his second r61e. 

The edge of the door marks the place wher~ the two exposures meet . 
• For any .subject not found in it.s alphabetical place .see informatiora 
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